NOTICE
WARNING CONCERNING
COPYRIGHT RESTRICTIONS

The copyright law of the United States [Title 17, United States
Code] governs the making of photocopies or other reproductions
of copyrighted material

Under certain conditions specified in the law, libraries and archives
are authorized to furnish a photocopy or other reproduction.One of
these specified conditions is that the reproduction is not to be
used for any purpose other than private study, scholarship, or research.
If a user makes a request for, or later uses, a photocopy or repro-
duction for purposes in excess of "fair use," that use may be liable
for copyright infringement.

This institution reserves the right to refuse to accept a copying
order if, in its judgement, fullfilment of the order would involve
violation of copyright law. No further reproduction and distribution
of this copy is permitted by transmission or any other means.



IHIMAMIWE P\

1LL record updated to IN PROC

Record 14 of 72 (Ust .
ILL pe (}‘JI Record 44 of 72

CAN YOU SUPPLY ? YES NO COND FUTUREDATE

:ILL: 9565976 :Borrower: CPS :RegDate: 20010716 :NeedBefore: 20010813
:Status: IN PROCESS 20010716 :RecDhate: :RenewalReq:

:OCLC: 7142213 :Source: OCLCILL :DueDate: :NewDueDate:

:Lender: *CUZ,CUT,CUY,CLU,CLU
: CALLNO:

:TITLE: South Atlantic review : thé publication of the South Atlantic

Modern Language Association.

: IMPRINT: University, Ala. : The Association, c13981- 1998.

:ARTICLE: Cox, Catharine. Book review: Shakespeare and the Bible.

:VOL: 66 :NO: 1 :DATE: WIN 2001 : PAGES:: 2) !q@

:VERIFIED: OCLC ISSN: 0277-335X:0038-2868

:PATRON: MARX 440088

:SHIP TO: INTERLIBRARY LOAN & DOCUMENT DELIVERY/CALIFORNIA POLYTECHNIC STATE UNIVERSITY LI
BRARY/SAN LUIS OBISPO, CALIFORNIA 93407 - .

:BILL TO: same

:SHIP VIA: UPS MAXCOST 815IFM : COPYRT COMPLIANCE: CCL
:FAX: (B805)756-1415/ARIEL 129.65.,20.42/FEIN 77-0208717
: LENDING CHARGES: :SHIPPED: :SHIP INSURANCE:

: LENDING RESTRICTIONS:
:LENDING NOTES:
:RETURN TO:

:RETURN VIA:



188 Book Reviews

Shakespeare and the Bibke. Oxford Shakespeare Topics. By Steven Marx.
Oxford: Oxford University Press, 2000. 165 pp. $39.95 (cloth); $18.95
(papes).

This informed and useful discussion of the Bible’s influence upon
and interpretation by Shakespeare—a volume in the Oxford Shakespeare
Topics scries, edited by Peter Holland and Stanley Wells—offers a brief
but substantial consideration of the importance of biblical knowledge
to Shakespearc’s greatest plays. Like other volumes in the series, Marx’s
contribution is designed to provide teachers and students with a suffi-
ciently detailed yet succinctly and accessibly written overview of a cur-
reat topic of interest. The series’s aim, which Marx’s brief book admi-
rably achieves, is to inform and provoke, to provide close reading and
critical analysis contextualized appropriately within historical, cultural,

and litcrary categories. As such, it informs serious first-time readers of
" Shakespeare’s plays while offering numerous avenues of further pursuit
for those already acquainted with the Bard through his better-known
works.

A brief introductory chapter, “Kiss the Book” (a line from Ths Tem-
Dest), provides a pithy overview of the significance of “The book,” ie.,
the Bible, in Shakespeare’s England. Tracing the available editions and
translations and their popularity and reception, Marx explains the cen-
trality of the Bible to readers, writers, artists, and patrons in the six-
teenth and seventeenth centuries—Jjohn Donne, Sie Philip Sidney,
Caravaggio and Rubens, for instance—thereby explaining the necessity
of the present volumne: since knowledge of the Bible informs and en-
hances any reading of literature, and since sixteenth- and seventeenth-
century English culture was “saturated with what was the most power-
ful cultural influence of its time” (3), it follows that modern readers,
who are often unfamiliar with the Bible and exegetical traditions, would
be well served by a discussion of specific biblical texts in relation to
Shakespeare's use of them, and of the exegetical methods of typology
and midrash that can facilitate one’s study of both the Bible and
Shakespeare.

Thus Marx offers twofold discussions, with each of his six chapters
“tellfing] their biblical and Shakespearian stories in tandem, emphasiz-
ing the typological and midrashic interplay between them” (17). Using
both narrative- and thematic-centered approaches, Marx draws off cur-
rent critical modes—formalist, archetypal, histotical—in conjunction
with his overall literary and cultural critique. Some allusions are readily
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observable, others more obscure, but, as Marx asserts, “I doubt that
Shakespeare intended to marry his book to the Bible, as did Dante,
Spenser, Milton, and Blake, but I do think he intended them to cm-

brace” (18); the moments of “embrace™ identified and analyzed by Marx
are of particular insight. The first three chapters take up, respectively,
the Old Testament Genesis narratives, the Deuteronomic History (Exo-
dus through Kings), and the Book of Job in rclation to The Tempess,

Henry V, and King L zar. In “Posterity and Prosperity: Genesis in The_
Tempest,” Marx considers the essential similarities of the two narratives,
first comparing them as cosmic creation myths, with Prospero conjur-
ing his creation with magical utterances much as the God of Genesis

creates by fiat, and, second, demonstrating the concern with progeny
and history conveyed through the patriarchal nacratives (Abraham, Isaac,
and Jacob) and Prospero’s concerns with inheritance and breeding, The
next chapter, “Historical Types: Moscs, David, and Henry V,” considers

“how English history, modeled on the biblical Israelites’ narratives of

their trials and triumphs as reflections of rightly implemented retribu-
tion and reward, is effectively rendered as myth; miraculous victories,
providential intervention, and dissimulation, for example, charactetize
the DH narratives and are paralleled in Shakespeare’s ambivalent repre-
sentations of kingship. ““Within a Foot of the Extreme Verge” The
Book of Job and King Laar” offers an insightful and revealing look at
Shakespeare’s engagement with the Deuteronomic doctrine of retribu-
tive justice and wisdom, beyond the orthodoxy of the history plays,
marking a shift from theocentric to anthropocentric experience.

The next three chapters continue the tandem structure with New
Testament texts: the Gospel, Paul’s Epistle to the Romans, and The
Revelation of St. John, better known as Apocalypse. In “True Lies and
False Truths: Meassre for Measure and the Gospels,” Marx examines this
most overtly biblical play in telation to the gospel narratives and their
thematic parallel of a central god-like figure; of particular insight is
Marx’s consideration of the “complex and often confusing grand fi-
nale,” which suggests that the Duke offers “scriptural references in or-
der to mislead, and misleads in order to teach the true path” (98), and
which likens the strategy to the Pauline attribution to God of a similar
didactic strategy. The next chapter, “Dangerous Conceits’ and ‘Proofs
of Holy Writ’: Allusion in The Merchant of Venice and Paul’s Letter to the
Romans,” takes up the play’s dramatization of the relationship between
Jews and Christians as a reflection on the typological relationship of the
Hebrew and Christian Bibles. Examining the Pauline discussion of ri-
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valry and conversion, Marx finds that Merbant symbolizes the struggle
between Jews and Christians over the legitimacy of scripture, “a struggle
whose traces are recorded in the text as well as in the marginalia of the
Bible that Shakespeare read” (120). The last chapter, “A Masque of
Revelation: The Tempest as Apocalypse,” considers the “restrospective
and epitomizing role” (126) of each owing to their status as concluding
works in larger collections; as closing visions, each suggests the “disso-
lution of heaven and earth [which] makes way for 2 new order, which is
also a restoration” (140), reflecting The Tempes’s inconclusivencss as well
as its finality; ultimately, for Shakespeare’s friends and collcagues, Marx
finds, Shakespeare’s last complete play, much as the Bible served its

The volume’s notes and bibliographic materials are useful, especially
the section on “Suggestions for Further Roading,” which provides not
- only a detailed list of recent and standard works of relevance to
Shakespeare and his era, but also an annotated list of works of biblical
criticism and methodology. Marx’s contribution to the Oxford seties
effectively achieves the series’s stated aims in a lively and engaging se-
quence of close readings in context. Students and teachers will doubt-
less find much of interest here, and, indeed, every teacher of Shakespeare
and of the Bible in literature would likely profit from Marx’s careful and
accessible observations and insights.

Cathetine S. Cox, Uiiversity of Pistsburgh at Jobnstown

The Anglo-Saxon Warrior Etbic: Reconstructing Lordsbip in Early Englich Lit-
erawre. By John M. Hill. Gainesville: University Press of Florida, 2000.
viii + 176 pp. §55.00. :

“The chiefs fight for victory; the companions for their chief,” wrote
the Roman historian Tacitus of Germanic watriors in the first century
AD: “in fact, it means shame and disgrace for life to retreat from battle
surviving one’s lord.” Almost a millennium later, in or soon after the
year 991, an English poet memorialized the defeat of the East Saxon
caldorman Byrhtnoth at the hands of a Viking army. In the poem, some
of Bythtnoth’s men flee, but others choose to stay and fight around the
body of their fallen lord: “Heart must be harder, courage the keener, /
Mood must be more, as our strength weakens,” says one. The Victorian
critic W, P. Ker was impressed by the archaic character of such personal
loyalty to one’s lord depicted in The Batthe of Maldor. “But for a few
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phrases it might. .. have been written before the conversion of
England ... .[I]t is hard to escape the conviction that the poem of
Maldon, late as it is, has uttered the spirit and essence of the Northern
heroic literature” (Epéc and Rowance 55-57T).

Not s0, says John M. Hill in his new study of the Anglo-Saxon wat-
rior ethic. Far from being the late reflex of a very old culrural ideal, The
Batitle of Maldon represents a radical innovation, the trumph of 2 brand-

new and very Christian idealization of the proper relationship between

lord and retainer. This new etbos proclaims a “mythological lordship” in
which the Christian God brings victory in battle and tetritorial expan-
sion to those leaders whom He has chosen for earthly dominion on the
model of His own rule over the human race on earth. The relationship
between lord and man is now far more hierarchical, far less reciprocal
than it had been in former times. The ideal of sacrificial, even suicidal,
retainership expressed in Maldon is the “jewel in the crown of trium-
phant lordship™ (131).

Hill credits King Alfred (r. 871-99) and his successors in the tenth
century with the invehtion and promotion of this new idea in various
prose sagas and poems included in the Angh-Saxon Chronidk, in particu-
lar, the dynastic feud narratives of Cynewulf and Cyncheard and of
Zthelwold’s rebellion, as well as the victory celebrations of Tbe Batth of
Brunanbwrh and The Five Boroxghs Poens. Hill very clearly shows how these
texts are designed to encourage attitudes which will further the political
power of the West Saxon royal family. Ironically, their ideology of tri-
umphant lordship and sacrificial retainership achieves its most extreme
expression in a poem composed duting the reign of King ZEthelred the
Unready (r. 878-1016), who himself eventually abandoned his country
to Vikings. Perhaps that unfortunate king insisted most strongly upon
loyalty to the death because that is what was so often required of his
men, like Byrhtnoth.

Is Hill correct, then, that the Anglo-Saxon wattior ethic expressed in
Maldon is a new thing? He is right to point out that this and the earlier
texts he discusses reveal & fresh stress on superior lordship and retainer
loyalty. He is right to attribute this new emphasis to the West Saxon
royal family and its spokesmen. But the values themselves are by no
means new. Evidence for some kind of larger cultural continuity can be
seen not only in Tacitus, but also in the first surviving text of heroic
legend in any Germanic langusge, the Old High German Hildebrandsiied,
composed around 800 in association with the continental Anglo-Saxon
monastery at Fulda. This poem, too, valorizes a warrior’s sacrificial loy-




